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This Nebraska couple may have been a bit 
off the grid geographically, but their 
fashionable silhouettes were on trend for 
1893. Her tightly corseted bodice is 
tailored over a smooth skirt, a style greatly 
simplified from the 1880s. A subtle train 
replaces the exaggerated bustle of the 
previous decade. Her stylish leg-of-mutton 
sleeves signal a shift toward the enormous 
sleeves on the late nineties fashion 
horizon. Hairstyles with frizzy bangs were 
also stylish. The lustrous silk fabric, lace 
cuffs, ruffled neckline, fabric flowers, and 
fur-trimmed lower edge of her gown 
indicate the skillful work of a seamstress, 
plus a display of affluence by a bride for 
her wedding portrait. 

Her husband’s dark, probably black, sack 
jacket with narrow lapels and rounded 
bottom fronts appears to be lined, a more expensive option. His clean-shaven face 
and short hair are the style for younger men by the nineties. His straight trousers with 
no creases, buttoned vest, white shirt, four-in-hand tie, and flower boutonniere are 
consistent with a wedding portrait. Men of the nineties wore mass-produced clothing, 
available in standard sizes and styles from many outlets, including mail order. Perhaps 
that accounts for his trouser legs that seem to break unbecomingly long over his 
shoes. If so, having known the bride, my Danish grandmother, she probably never let 
him forget his fashion error. She followed styles through widely circulated magazines 
and catalogs, as did Americans across the nation. 

It is worth noting that this is a cabinet card, a paper photograph mounted on 4¼- x 
6½-inch commercial cardstock with an embossed studio imprint on the lower front. 
Styles of photography studio imprints are clues to dating the cards. The back of the 
card is blank; back imprints had become obsolete by 1900. An embossed imprint, the 
most common style of imprint between 1894 and 1900, can be difficult to read. 
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However, a graphite pencil rubbed gently across thin paper placed over the 
embossing reveals the studio name and location: “Jacob’s (sic) Studio, Oakland, Neb.” 

PhotoTree.com sells books and a “KwikTips” laminated series as resources specifically 
for identifying nineteenth-century family photographs. 

Photo analysis by BIGS member Susan Strawn, an author and former academic who 
studies historical dress and textiles.  

She will be addressing BIGS via Zoom at our June 19, 2020 members meeting.
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